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FIELDS OF STUDY

Fields include music history, music theory, and ethnomusicology. (Students interested
in degrees in performance, conducting, or composition should apply to the Yale School
of Music.)

SPECIAL REQUIREMENTS FOR THE PH.D. DEGREE

Two years of coursework, comprising a minimum of fourteen courses. All students
must take the proseminars in ethnomusicology, music history, and music theory.

In addition, students in the theory program must take both of the history of theory
seminars; students in the music history program must take one history of theory
seminar. Students in ethnomusicology can take up to five courses in other departments,
and students in music history and music theory can take up to four courses in other
departments subject to DGS approval. Consult the Music Graduate Student Handbook
for further details specific to each program.

A student must receive at least four Honors grades in departmental seminars in order
to proceed to the qualifying examination, administered in August following the
second year. Students must also pass a reading examination in two languages other
than English before they are admitted to candidacy. The purpose of these language
exams is to ensure that students have basic proficiency in important languages of
their discipline and/or those languages in which they plan to conduct their research.
Third-year students attend a weekly prospectus/dissertation colloquium. Approval
of the dissertation prospectus admits a student to candidacy, provided that all other
requirements are met. Only students admitted to candidacy can continue into the
fourth year of study. Fourth- and fifth-year students attend the dissertation colloquium
in the spring terms.

The faculty considers teaching to be essential to the professional preparation of
graduate students in Music. Students in Music typically participate in the Teaching
Fellows Program in their third, fourth, and sixth years.
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COMBINED PH.D. PROGRAMS

Students enrolled in combined programs normally receive a single en route degree

if both programs offer the same en route degree. If only one of the programs offers

an en route degree, the student will be eligible to receive it from that program. If

the two programs offer different en route degrees (for example, one offers an M.A.

and the other an M.S.), the student may receive only one en route degree and will
choose which one in consultation with their departments and the appropriate academic
dean. This policy also applies to ad hoc combined degree programs. See Degree
Requirements under Policies and Regulations.

Music and Black Studies

The Department of Music offers, in conjunction with the Department of Black Studies,
a combined Ph.D. degree in music and Black studies. For further details, see Black
Studies.

Music and Early Modern Studies

The Department of Music offers, in conjunction with the Early Modern Studies
Program, a combined Ph.D. in music and early modern studies. For further details, see
Early Modern Studies.

MASTER’S DEGREES

M.Phil. See Degree Requirements under Policies and Regulations.

M.A. (upon withdrawal) Students who withdraw from the Ph.D. program may be
eligible to receive the M.A. degree if they have met the following requirements and have
not already received the M.Phil. degree. Students must complete seven graduate-level
courses, at least at least six of which are seminars given in the Department of Music,
along with the passing of an examination in one foreign language. Students must earn
qualitative grades of Honors, High Pass, or Pass. At least two grades of Honors are
required, and all grades must average High Pass in order to fulfill requirements for the
master’s degree.

Terminal M.A. Students may apply for a terminal master’s degree in music. For the
M.A. degree, students must successfully complete seven graduate-level courses, at least
six of which are seminars given in the Department of Music, along with the passing

of an examination in one foreign language. Students must earn qualitative grades

of Honors, High Pass, or Pass. At least two grades of Honors are required, and all
grades must average High Pass in order to fulfill requirements for the master’s degree.
Candidates in combined programs will be awarded the M.A. only when the master’s
degree requirements for both programs have been met.

Simultaneous B.A./M.A. Undergraduate students with exceptionally strong
preparation in music history or music theory may pursue a course of study leading to
the simultaneous award of the B.A. and M.A. degrees, to be completed within eight
terms of enrollment. Students may not enroll in Yale College for more than eight terms
to qualify for the simultaneous award of both degrees. Declared majors in music who
have completed at least two graduate-level courses in the Department of Music, should
consult with both the DUS and DGS prior to submitting the online application. The
application must be submitted no later than the last day of classes in the student’s
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fifth term of enrollment in Yale College. Students in the simultaneous degree program
must fulfill the requirements for the intensive major in music. They must successfully
complete eight graduate-level courses in the Department of Music, approved by the
DGS. At least two grades of Honors are required, and the remaining grades must
average High Pass in order to fulfill requirements for the master’s degree.

COURSES

MUSI 5400a, Special Topics in Performance Studies: Sounding Dance Ameera
Nimjee and Amanda Reid
This semester’s special topic performance studies is on the space between music and
dance; sound and movement. We are motivated by questions like: How is the dance
floor a musical one? How is choreography a core creativity in musical performance?
How are spaces constructed by sound and how do bodies move through them? Course
texts include those that are central to the instructors’ own scholarly research areas, in
Caribbean Black and queer performance and South Asian and Muslim performance,
respectively. Both instructors consider issues of migration and diaspora centrally, which
reflect critical theories of sound-making and movement as bodies navigate geopolitical
borders and vernacular structures of power. Students have the opportunity to delve
into the specificity of performance methodologies while also benefitting from a series
of scholars external to Yale who come to conduct focused talks and workshops on their
research between sound and movement through the semester.

MUSI 5510a, Musical Ethnographies Ameera Nimjee

Ethnography refers to two things: (1) a research methodology and (2) the resulting text
that is written as the published result of this methodology. In this course, we explore

a selection of musical ethnographies (texts) that have been written in the past few
decades. These are monographs in which scholars center their research on musical
performance. These monographs are argumentative and hail from fields in which
ethnography is a central research methodology, such as ethnomusicology, anthropology,
performance studies, and regional/topical disciplines like South Asian studies, Black
studies, etc. Each week focuses on one monograph. Undergraduate students are
responsible for reading a considerable selection of the book, while graduate students are
expected to have read the entire text before attending class. As the course progresses,
students familiarize themselves with various approaches to both field research and

the long-form prose that is the ethnographic result. Students also conduct their own
ethnographic research to produce ethnographic prose. Key terms used throughout

the course include fieldwork, participant observation, viscerality, embodiment,
transcription, and various analytics for performance.

MUSI 5869a, Musicality and Meritocracy Lindsay Wright

Meritocracy, the notion that educational and social opportunities should be distributed
hierarchically according to aptitude and effort, has long occupied a paradoxical place in
American popular and scholarly discourse. Despite abundant evidence that this system
is neither as socially just nor as achievable as it might seem, meritocracy has endured as
one of America’s most defining ideals —and the prevailing logic by which we produce
and justify inequalities. Why is this the case? What might we learn by inspecting

the space between the meritocratic dream and the real-world systems of exclusion

it has inspired? This course takes up musical case studies as a rich opportunity to
investigate meritocracy’s mechanics and effects. We analyze how beliefs and evaluations
of innate musicality and personal merit influence every facet of musical culture and
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every stage of musicians’ careers, from children’s first music lessons to conservatory
juries, from the most prestigious music competitions to social media users’ cutthroat
quest for virality. Across these case studies, we consider how meritocracy’s hierarchical,
individualist, competitive logics impact our work and lives as scholars of music.

How do we decide which musical figures merit further study, and which scholarly
voices merit consideration and inclusion in the field? How have our own educational
experiences and professional priorities been shaped by meritocratic processes and
promises?

MUSI 6980a, Proseminar: Music Theory Giulia Accornero and Daniel Walden

A survey of the major works, topics, questions, and techniques of research in the field
of music theory as it has developed over the past half-century. We consider the position
of the field within the broader contexts of the academy and provide a bibliographic
foundation for further work in the field.

MUSI 7010a, Music Notation and/as Theory Ian Quinn and AZ (A. Zayaruznaya)
This course examines the sites of contact and overlap between music theory and music
notation. By “music notation” we mean both written and unwritten mnemonic support
technologies such as the neumes that inscribe medieval European plainchant or the
vocables that instantiate South Asian musical grammars. By “music theory” we mean
not only explicit knowledge of music transmitted through written treatises but also
implicit knowledge shaped by musical notations and other forms of what Thomas
Christensen calls the “fragile texts” of “hidden theory.” Although they are often treated
separately, theory and notation can to some extent be co-constitutive: notational
systems embed conceptual structures, and various modes of theorizing illuminate the
cognitive affordances of the human musical mind, which acts as both a storage medium
and a performer. Attending to these sites of overlap reveals the cultural processes by
which notations are transmitted and by which they can influence the theoretical systems
built upon them.

MUSI 7130b, Topics in Music, Gender, and Sexuality Jessica Peritz

This graduate seminar delves into foundational and recent scholarship on the
relationships between music and constructions of gender and sexuality. It is not
intended as an all-encompassing survey of this topic and its history, but rather as an
introduction to some of the innumerable approaches and “objects” of study at the
nexus of music, gender, and sexuality. Readings are drawn from work in historical
musicology, popular music studies, ethnomusicology, music theory, performance
studies, and beyond, and include (but are not limited to) work by such scholars as
Suzanne Cusick, Will Cheng, Kara Keeling, Wayne Koestenbaum, Emily Wilbourne,
Judy Tsou, Alisha Lola Jones, and Daphne Brooks. To encourage students to read
beyond the syllabus, the later weeks of the semester are left open for students to
curate their own selections of scholarship for the rest of the class to read together
(please note that the scope of this curation will depend on the number of enrolled
students). Undergraduates and students outside of the FAS/GSAS may enroll, but only
with permission of the instructor.

MUSI 7200Db, History of Theory I Giulia Accornero

A survey of the history of music theory from Greek antiquity to the Renaissance.
Readings are drawn from Aristoxenos, the Sectio canonis, Ptolemy, Boethius, the Musica
enchiriadis, Guido of Arezzo, John of Garland, Franco of Cologne, Jehan de Murs,
Marchetto of Padua, Philippe de Vitry, Tinctoris, Glarean, Gaffurius, and Zarlino.
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Topics include systems and scales, tuning, transmission, institutional sites, speculative
and practical traditions, methodology, and the scientific status of music theory.

MUSI 8120a or b, Directed Studies: Ethnomusicology Jessica Peritz
n/a

MUSI 8140a or b, Directed Studies: History of Music Jessica Peritz
By arrangement with faculty.

MUSI 8370a / FILM 8040a, Opera, Media, Technologies Gundula Kreuzer

Opera has been assigned —and continues to assume —important roles in genealogies
of technical media. This seminar explores both what media archaeology and other
recent approaches in media studies and science and technology studies hold for

an understanding of the nature of opera, and what opera might in turn contribute

to a historically expanded perspective on electronic and digital multimedia.
Understanding opera as a technical medium will also help address the latest operatic
transformations in the digital age. Topics include theoretical discourses on eventness
and mediation, strategies of audiovisual immersion, the development of illusionist
stage devices, the function of screens, the orchestra as technology, and Wagner’s
ideal of the Gesamtkunstwerk, as well as examinations of the medial configurations in
various operatic renditions, from the Baroque picture-frame stage to HD broadcasts,
from Florentine intermedi to site-specific experiments, from Bayreuth to Zoom opera.
Reading knowledge of Western musical notation is helpful but not required of students
from outside the Department of Music.

MUSI 9140a or b, Directed Studies: Theory of Music Jessica Peritz
By arrangement with faculty.

MUSI 9980a, Prospectus Workshop Giulia Accornero
n/a

MUSI 999o0b, Dissertation Colloquium Daniel Walden
n/a



