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* HSAR 0016b / EAST o0401b, Chinese Painting and Culture Quincy Ngan

This course focuses on important works of Chinese painting and major painters from
the fourth century CE to the twentieth century. Through close readings of the pictorial
contents and production contexts of such works of art, this course investigates the
works’ formats, meanings, and innovations from social, historical, and art-historical
perspectives. In this course, students become familiar with the traditional Chinese
world and acquire the knowledge necessary to be an informed viewer of Chinese
painting. Discussions of religion, folkloric beliefs, literature, relationships between
men and women, the worship of mountains, the laments of scholars, and the tastes of
emperors and wealthy merchants also allow students to understand the cultural roots of
contemporary China. Enrollment limited to first-year students. HU

* HSAR o0019a, Matters of Color/Color Matters Jae Rossman and Cynthia Roman
Color is a powerful element of visual representation. It can convey symbolic
meaning, descriptive content, aesthetic values, and cultural connotations. This
seminar seeks to explore practical, aesthetic, and conceptual facets of “color.” A series
of weekly modules are structured around the strengths of the rich special collections
at Yale libraries and museums. Students are introduced to Yale librarians, curators,
and conservators whose expertise will be an invaluable resource throughout their
undergraduate years. The course incorporates hands-on sessions in keeping with
making as a learning tool. Enrollment limited to first-year students. HU

HSAR 11102 / ARCG 1110a, Introduction to the History of Art: Global Decorative Arts
Staff

Global history of the decorative arts from antiquity to the present. The materials and

techniques of ceramics, textiles, metals, furniture, and glass. Consideration of forms,

imagery, decoration, and workmanship. Themes linking geography and time, such as

trade and exchange, simulation, identity, and symbolic value. HU o Course cr

HSAR 3209b / AFAM 1399b / BLST 1399, Black Modernisms Nana Adusei-Poku
Artists and Thinkers thus created their articulations and complications of Modernity.
Because the discourse on ways Western Modernism was influenced by African Art

is well-established; the main focus of this lecture course lies on the ways Black

Artists and Thinkers participated in cultural, formal, and creative innovations. This
demands a transdisciplinary approach that is informed by theoretical tools provided

by Black Studies and Queer of Color Feminisms as well as a constant reading of texts
and artworks against their grain. Particularly in example when we look at the close
entanglement of early 20th-century Black Aesthetics and the History of Primitivism.
We look with a trans-chronological lens at paintings, sculptures, photography as well as
film/installation to explore the aesthetics and queries that Black Modernisms pose to us
today and retroactively to their histories. HU o Course cr

* HSAR 3217b / AMST 1117b, American Art to 1900 Jennifer Raab

This course offers a survey of American art from European colonization of the continent
to the establishment of a US overseas empire circa 1900. Through paintings, sculpture,
prints, drawings, photographs, and material culture, we consider the role of the visual
arts in settler colonialism and nation building, in the invention of race and enforcement
of its categories, and in the construction of citizenship. Throughout the term we think
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about how American art is shaped within wider Atlantic, Pacific, and Caribbean worlds.
We look at plantation and “frontier” landscapes, the art of natural history, the cult of
presidential images, the emergence of photojournalism, the creation of the modern
museum, and the politics of public monuments. The aim of this course is three-fold:

to acquire a foundational understanding of the art and visual culture of the United
States, to situate the visual in the context of a historical and cultural framework, and to
learn how to think and write about objects. The course is open to students at all levels,
including those with no prior background in art history. HU o Course cr

HSAR 32192 / AMST 1197a / ARCH 2600a / HIST 11252 / URBN 11012, American
Architecture and Urbanism Staff
An introduction to the field of American architecture and urbanism: the study of
buildings, architects, designs, styles, and urban landscapes, viewed in economic,
political, social, and cultural contexts. Organized chronologically, from pre-Colonial
times to the present, as well as thematically, the course studies the formation and
meaning of the built environment in America. The many topics encountered along
the way include the public and private investment in the built environment; history
of housing in America; transportation and infrastructure; architectural practice; and
the social and political nature of city building and urban change. Attention also paid to
the transnational nature of American architecture — the role of colonialism, the global
exchange of architectural ideas, and the international careers of some architects. We
will take advantage of our local setting, New Haven, as a cross-section of American
architectural and urban history and a storehouse of key examples of building types,
urban landscapes, and architectural styles. Upon completion, students should be
expected to grasp the basic periods, trends, and processes in American architectural
history and their connection to urban patterns. This course aims to give students the
tools to appreciate and interpret the built environments that surround them, from
impressive monuments to ordinary structures HU o Course cr

HSAR 3220b, Introduction to Contemporary Art Pamela Lee

Introduction of the pivotal figures, tendencies, and criticism of the art of the last three
decades, exploring questions of material, form, media, process, and aesthetics relative
to social, political, and economic issues. Popular media depict contemporary art as
luxury goods for celebrities, oligarchs, and elites. This class provides a historical and
theoretically nuanced picture of recent art and its critical reception. Some art history
recommended but not required. HU o Course cr

HSAR 3222b / FILM 2051b / HIST 1767b / HSHM 2050b / HUMS 1685b, News and
Fake News: From Print to Photography Paola Bertucci
How do people decide what is true? Why do some stories endure even after they have
been challenged or disproven? This course explores these questions by tracing the
emergence of information media from the printing press to the age of photography.
Before the internet, before radio, before television, people were already grappling with
false information. As successive technologies opened new possibilities for producing
and circulating news, they also created new opportunities for deception. Between the
fifteenth and the twentieth centuries, the circulation of information accelerated, and
its audiences expanded, altering how people encountered a world beyond the limits
of direct experience. Reports increasingly arrived from afar, carried by media that
promised unprecedented access to distant realities while provoking new anxieties about
authenticity and forgery. The same media that conveyed political events and everyday
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occurrences also shaped the production of scientific knowledge, allowing readers to
witness experiments they had not seen, inspect phenomena they had not observed, and
trust in images and instruments that extended the reach of human perception. Moving
across five centuries, the course examines how new media created public opinion and
transformed practices of knowing. By exploring the changing relationship between
communication technologies and the realities they claimed to represent, students
discover that debates over truth and evidence long predate the digital age. HU

HSAR 3247a / ARCG 1161a / CLCV 1711a, Art and Myth in Greek Antiquity Staff’
Visual exploration of Greek mythology through the study of ancient Greek art

and architecture. Greek gods, heroes, and mythological scenes foundational to
Western culture; the complex nature of Greek mythology; how art and architecture
rendered myths ever present in ancient Greek daily experience; ways in which visual
representations can articulate stories. Use of collections in the Yale University Art
Gallery. HU o Course cr

HSAR 3253a, Art and Identity in Colonial Mexico Staff

This lecture explores the art of colonial Mexico from the 16th through the 18th
centuries, examining the role of art and architecture in forming a new colonial Mexican
society and social identities. Through the course, we analyze the political and social
forms that colonialism took in Mexico as well as the different historical experiences
and forms of resistance it generated. By investigating a range of colonial artforms and
media—including painted manuscripts, monastic architecture, featherworks, murals,
portraits, religious icons, and imitation export art —we ask how colonial Mexican artists
responded to and transformed Indigenous Mesoamerican artforms as well as artistic
influences from Europe, Asia, and Africa. Through this inquiry, we ultimately ask what
role art and architecture played in creating a colonial society as well as how artists,
patrons, and viewers used art to construct and express identity under this new colonial
order. HU o Course cr

HSAR 3257a, Introduction to Modern Art Staff

What was the social life of modernism? What might it still be today? This course is an
introduction to European and North American modern art through its social networks
and structures: gathering spaces, salons, schools, and stomping grounds, along with
political solidarities and coalitions. We meet key figures from the history of modernism
and the avant-garde (artists such as Pablo Picasso, Henri Matisse, Sophie Tacuber-
Arp, Marcel Duchamp, Augusta Savage, and Isamu Noguchi) in the context of their
pedagogical, political, and intimate associations. Along the way, lectures introduce a
fresh cast of characters whose vision, labor, or material support made possible more
familiar narratives of art history. We focus on artworks that ask us to think anew about
modern art’s collective purpose as well as its communal pleasures. HU o Course cr

HSAR 3263a, The Art of Byzantium Staff

Byzantine art was in many ways an extension of Greek and Roman art. Blending
classical visual forms with local identities, its core imagery spread from the eastern
Mediterranean to as far south as Ethiopia and as far north as Russia. Beginning

with its early Christian roots and exploring its insatiable appetite for innovation

and philosophical adventure, this class provides an overview of the empire’s artistic
creativity. Students are introduced to key monuments, artists, and writers on art, while
also exploring lesser-known sites and decorative art traditions. Secondary readings

are supplemented by brief extracts from primary sources in translation, offering an
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opportunity to understand the motivations of patrons and viewers across a wide-flung

medieval empire. Class convenes several times throughout the semester in the Beinecke

Library and Yale University Art Gallery. No prior coursework in art history is required.
HU o Course cr

HSAR 3286b, Renaissance Architecture: A Global History Morgan Ng

The period known as the Renaissance (1400-1600) witnessed the rise and spread

of ambitious new forms of architecture. During this era, builders pushed an earlier
tradition of gothic design toward unprecedented heights of structural daring and
ornamental expression. At the same time, they found inspiration in ancient pagan and
non-European monuments, which offered alternative models of technical virtuosity,
material splendor, and magnificence. Engineers invented fortifications of colossal scale
to combat powerful gunpowder weapons, while new media such as print transmitted
architectural designs across the globe. This course explores such developments across
Europe and its cultural and colonial networks in Asia, Africa, and Latin America.

It surveys a wide range of Renaissance building types, from palaces and gardens to
churches, civic buildings, and urban infrastructure. Lectures consider how buildings
and cities were reshaped by urban elites, absolutist monarchs, religious warfare, paper
and print, and global expansion. Along the way, the course equips students with critical
visual-technical skills and language to describe and interpret the built environment.
Majors and non-majors of all years are welcome. Graduate students may register with
advanced coursework. HU o Course cr

HSAR 3305b / EAST 2403b, Time in Chinese Art Quincy Ngan

This class explores the theme of “time” in Chinese art from the traditional to

the contemporary period. Drawing upon scholarship on Chinese philosophical
understanding of time and clockworks, this course explores how art made manifest
notions of the future, past, and present, the passage of time, ksana, acons, eternity

and deadlines. This class also investigates manipulations of time —how the unique
format, artistic ideas and medium and materials of Chinese art helped to pause, rewind,
compress and shorten time. Observing such temporalities, we analyze narrative murals
and handscrolls, “this life” v. afterlife in funeral art, paintings of immortality, the
significance of bronze corrosion in antiquarianism, uses of the past in traditional
Chinese painting and contemporary art, the future and agelessness in movies and
digital art, the materiality and nostalgia of old photography and time-based artworks,
as well as the history of People’s Republic of China as presented at the Tiananmen
Square. HU o Course cr

HSAR 3326a / ARCH 2001a, Architecture Before Modernity Staff

Introduction to the history of architecture from antiquity to the dawn of the
Enlightenment and beyond, focusing on narratives that continue to inform the present.
The course begins in Africa and Mesopotamia, follows routes from the Mediterranean
into Asia and back to Rome, Byzantium, and the Middle East, and then circulates
back to mediaeval Europe, before juxtaposing the indigenous structures of Africa and
America with the increasingly global fabrications of the Renaissance and Baroque.
Emphasis on challenging preconceptions, developing visual intelligence, and learning
to read architecture as a story that can both register and transcend place and time,
embodying ideas within material structures that survive across the centuries in often
unexpected ways. HU o Course cr
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* HSAR 3380a / EVST 33652 / HUMS 3452a / LAST 3350a / SPAN 33804, Ecologies of
Culture: Latin American Environmental Aesthetics Santiago Acosta
In the age of rising sea levels, mass extinction, and carbon-driven climate change,
can culture and the arts remain unchanged? This course focuses on the intersections
between aesthetics and ecological practices in the context of the Anthropocene, a
proposed geological epoch wherein humans have become a major geological force
shaping the planet. It challenges traditional approaches by examining how culture
and the arts can help to understand and respond to environmental crises. Discussions
and readings emphasize the role of culture and aesthetics as agents and producers of
environmental knowledge, highlighting their potential to challenge socio-ecological
relations. Throughout the semester, students explore various themes, including
colonialism, anthropocentrism, human-animal relations, fossil capitalism, indigenous
ontologies, and the impact of extractive industries on territories and bodies in Latin
America, the Caribbean, and the Latinx world. Students engage with works by
established and emerging artists, aiming to produce ecocritical knowledge about the
current climate and environmental crisis. The course also offers a panoramic view of
Latin American culture by examining some key historical events and authors whose
works can shed light on cultural and ideological processes at the root of climate change.
By the end of the semester, students can formulate research questions that are critical to
the field of Latin American environmental humanities, as well as produce papers that
are relevant to a broader debate about culture and ecology. Lastly, the course hopes to
motivate students —beyond the classroom —to examine their place in an increasingly
warming world. Taught in Spanish. Ls, HU o Course cr

* HSAR 4283a / HELN 3080a / RUSS 3890a / SLAV 32404, Paper Icons Justin
Willson
Print profoundly transformed how people thought about images and the nature of
depicted subject matter. This seminar examines the impact of print through the prism
of the early modern Balkans, Eastern Europe, and Russia. Our focus is on the trajectory
of looseleaf prints, though we attend to the relation of standalone compositions and
book printing. We begin in the fifteenth century, with the earliest Greek and Cyrillic
prints, and end in the late nineteenth century, exploring, along the way, the techniques
of woodcut, engraving, monotype icon tracings, and lithography. Key themes are the
epistemic challenges posed by an ephemeral medium, the archaeology of medieval
iconography, economies of loss, pilgrimage cartography, Slavic poetics and the emblem,
and the monastic pastoral. Primary sources in translation complement secondary
readings, shedding light on key artistic actors. Extensive use is made of the Greek
and Slavic collections at the Beinecke and Yale University Art Gallery. No previous
coursework in art history is required.

* HSAR 43552 / HSAR 355 / HUMS 4167a / ITAL 1321a / TDPS 3021a, Futurism:
Reconstructing the Universe Pierpaolo Antonello

This course explores Italian Futurism, one of the most dynamic and controversial

avant-garde movements of the early 20th century. Launched in 1909 by the poet Filippo

Tommaso Marinetti, Futurism was not only an artistic and literary movement but also

a radical cultural and political project. Futurists celebrated modernity, technology,

speed, and violence, often rejecting traditional art and values in favor of innovation

and disruption. Futurism called for a radical revitalization of aesthetic expression

through “movement and aggression.” Futurist painters, poets, writers, and musicians
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rejected Italy’s cultural heritage in favor of new technologies, media, and metaphors,
celebrating the speed and exhilarating risks of the machine age. While Futurism
borrowed stylistically from Cubism —using collage, painting, and sculpture to match
its revolutionary fervor —it went beyond mere formal experimentation. Unlike other
avant-garde movements, which focused on transforming artistic form, Futurism aimed
to break down the boundaries between art and everyday life. HU

* HSAR 4357a / MMES 2940a / NELC 2940a / OTTM 2940a, Motifs, Patterns, and
Painting Techniques in Traditional Turkish Arts Ozgen Felek
This painting class focuses on classical motifs and patterns in traditional Turkish arts
in an Ottoman context. While learning motifs and patterns, students will learn not
only the manuscript culture, but also non-manuscript items produced in the Ottoman
Empire. Students will practice drawing and painting stylized flowers (such as “panch”
and “khatayi”), animals, and abstract patterns used in Turkish manuscript paintings,
miniatures, calligraphy, rugs, kilims, stonework, tiles and ceramics, pottery, metal
and leather work, and architecture. Materials used in traditional Turkish arts will be
studied in detail as well. Students also create their own compositions incorporating
traditional Turkish artistic principles. In addition to developing painting skills through
individualized attention and support in class, a scheduled visit to the Beinecke Library
enhances applied learning by encouraging students to examine artistic aspects in
Turkish manuscripts. HU

* HSAR 4358b / HIST 2248b / HUMS 3937b / JDST 3237b, Antisemitic Visual Culture
since the Middle Ages Claire Aubin
This course examines the stereotyped, mythologized, and much-maligned figure of the
Jew in visual culture throughout history, from the medieval period to the present day.
How has this antisemitic archetype shaped the world we see around us, and how has it
in turn been shaped by that same world? During the course, we will explore the shifting
contributions of visual culture to the creation and dissemination of antisemitic tropes,
including forms like cartography, architecture, political cartoons, theater, and film. The
course will be primarily discussion-based and include significant in-class use of primary
source material, as well as opportunities for students to critically investigate areas of
personal interest.

* HSAR 4372b / AFAM 3372b / BLST 3372, Post Black Art and Beyond Nana Adusei-
Poku
In 2001, “Freestyle”, a survey exhibition curated by Thelma Golden at the Studio
Museum in Harlem, introduced a young generation of artists of African descent and
the ambitious yet knowingly opaque term post-black to a pre-9-11 pre-Obama world.
This seminar utilizes the term post-black as a starting point to investigate the different
ways Black Artists identified themselves through the lens of their historical contexts,
writings, and politics while engaging with key debates around Black Aesthetics in
exhibitions and theory. Consequently, we discuss changes in artistic styles and Black
identity discourses from the beginning of the 20th century into the present. Post-black
stirred much controversy 22 years ago because it was used by a generation of artists
who seemed to distance themselves from previous generations, who utilized the term
Black to define their practices as a form of political resistance. However, the claims that
the post-black generation made, and the influence of their work is part of an ongoing
debate in African Diasporic Art, which has refreshed and posed new questions for art-
historical research as well as curation. Topics include Representation, Black Exhibition
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Histories, Black Aesthetics, Afrotropes, Afro-politanism, Abstraction vs. Figuration,
Curation as an Art-Historical tool, The Black Radical Tradition and Racial Uplift, post-
race vs. post-black and historical consistencies. Knowledge in the fields of History of
Art and African American Studies is desirable. HU

* HSAR 4374a / HUMS 4314a, Diirer's Bookish World Marisa Bass

Albrecht Diirer (1471-1528) ranks among the most celebrated printmakers of all

time. He was also a painter, a public figure, and the first art theorist of the Northern
Renaissance. As he pursued his own major innovations in print media, Diirer was
deeply aware of and responded to the advancements in the printing and publishing of
books happening around him. This seminar closely examines Diirer’s connections to
the world of Renaissance books through firsthand engagement with the collections at
Beinecke Library and the Yale University Art Gallery, close reading of primary sources
including Diirer’s own writings, and through discussion of broader developments in
the history of sixteenth-century printmaking. Students contribute to an upcoming
exhibition at the Gallery in fall 2028. No prior knowledge of art history is required for
this course. HU

* HSAR 4375b / HIST 3197b / HSHM 4410b, Museums: Power and Politics Elaine
Ayers
Museums are in a state of crisis. From calls for decolonization and repatriation to
protests over human remains collections and unethical donor policies, museums and
related cultural institutions find themselves at a crossroads, reckoning with their
violent colonial histories while handling ongoing concerns about workers’ rights,
systemic inequality, and their role in shaping knowledge in the public sphere. Whether
addressing climate change policy, Black Lives Matter protests, fights for unionization,
or Indigenous representation, it’s clear that museums are rich sites for critique in the
history of science and beyond. How did we get here, and where do we go from here?
Beginning with early modern cabinets of curiosity and moving through nineteenth
century encyclopedic museums, controversial anatomical collections, and more
recent natural history institutions, we investigate how museum politics and power
produce knowledge, from the depths of their archives to sensationalized exhibits while
questioning what an ethical, holistic museum might look like in the future. Amidst
ongoing debates over controversial collections like the Benin Bronzes, human remains
stored in universities across the United States, the Metropolitan Museum of Art’s
2023 admission of looting practices, and the American Museum of Natural History’s
shallow apology for its eugenic past, the role of museums has expanded beyond the
bounds of the academy, stoking universal struggles around human rights, international
repatriation policies, and the politics of preservation, display, and loss. We bridge the
classroom and the collection, visiting institutions around New Haven, practicing skills
like provenance research and ethical handling of difficult objects while working towards
a practice-based final project that suggests ways forward for museums and collections.
WR, HU

* HSAR 4379a /| MMES 4379a, Modernism and the Middle East Kishwar Rizvi
This course studies the concepts that inform the making and reception of modern
architecture in the Middle East. In the Islamic world, new fundamentalisms and
shifting religious trends have created an environment in which each country must
renegotiate its past and reconsider its collective future. Whether by suppressing their
Islamic roots, as in the case of republican Turkey, or through reinventing them, as
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in the case of post-Revolution Iran, such countries must constantly transform their
national image. It is through public works, such as architecture and planning, that
they convey their political and religious ideology. This course examines the debates
and theories of modern architectural production that have informed the discourse on
Islamic architecture by situating cases of colonial and nationalist architecture in the
context of their particular social and religious history. WR, HU o Course cr

* HSAR 4401a or b, Critical Approaches to Art History Staff

A wide-ranging introduction to the methods of the art historian and the history of
the discipline. Themes include connoisseurship, iconography, formalism, and selected
methodologies informed by contemporary theory. WR, HU

* HSAR 4404a / AFAM 3344 / BLST 3344a, Black Exhibition Histories Nana Adusei-
Poku
What makes an exhibition? What makes a Black exhibition? Since when do “ Black
Exhibitions” exist? What is the role of museums in the History of Black Diasporic
Artists? What is the role of the curator and what are curatorial limits? What is the
relationship between the cultures of display emerging out of colonial expansion and
racial capitalism and the display of artworks? What is the relationship between socio-
political developments, identity politics, the fight for equity, art-historical discourse,
and artistic self-determinacy? There is no better site to look at in the History of Art
than Exhibitions. Those sites of public display are particularly charged when it comes
to Black Artists. Not only is Black Exhibition Histories an emerging field in the field of
Exhibition Histories itself it is also a missing piece in understanding the complexities
of Black Art. This seminar explores how Black Artists have been exhibited, organized
exhibitions, and created their own spaces as well as the ways in which the discourses
around Blackness have shifted over time in tandem with the ways in which Black Artists
works have been framed. When we look at the history of Black exhibitions, we look
at more than just the intricacies of artistic display and inclusion or exclusion. The
reason why Black art exhibitions are a tremendously rich resource to understand artistic
movements, political shifts and aesthetic developments is that Black exhibitions tell
cultural histories and allow for revelatory debates to emerge about our current moment
and potentially moments to come. HU

* HSAR 44052 / HUMS 3386a / ITAL 3386a / WGSS 3002a, The Dark Side of The
Italian Renaissance: Sex, Scandals, and Secrets Simona Lorenzini
The course explores the more controversial, hidden, and overlooked aspects of the
Ttalian Renaissance. While this period is celebrated for its artistic, cultural, and
intellectual achievements, it also had its fair share of intrigue, corruption, and moral
complexities. Through love poems, secret letters, intricate networks, and political
conspiracies, the course paints a vivid picture of the social and cultural landscape of
Renaissance and early modern Italy. We look at the complex figure of Michelangelo,
both as an artist and poet, focusing on his queer relationship with Tommaso de’
Cavalieri and his friendship with Vittoria Colonna. We then discuss how Renaissance
art, often commissioned by powerful individuals-such as Isabella D’Este’s patronage
of Leonardo da Vinci-was used to promote political or social agendas. We examine
the alliances, betrayals, and murders that took place in Renaissance courts and how
they shaped the political arena. Topics include the assassination of Lorenzo de’ Medici’s
brother, Caterina de’ Medici’s agency, and Borgia’s rise to power as well as the use of
poison as a political instrument in power struggles and schemes to eliminate rivals. The
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course highlights radical and sharp-witted women writers, such as Moderata Fonte and
Arcangela Tarabotti, who protested against a patriarchal society, and gave voice to those
who challenged gender norms. By uncovering these compelling narratives through the
intersection of literature, religion, history, art, and sexuality, the course offers a more
nuanced and critical view on this acclaimed era. This course counts as language across
the curriculum (LxC). HU

* HSAR 4457a, Japanese Gardens Mimi Yiengpruksawan

Arts and theory of the Japanese garden with emphasis on the role of the anthropogenic

landscape from aesthetics to environmental precarity, including the concept of

refugium. Case studies of influential Kyoto gardens from the 11th through 15th

centuries, and their significance as cultural productions with ecological implications.
HU

* HSAR 4460a / ENGL 3454a / HUMS 1850a, Writing about Contemporary
Figurative Art Margaret Spillane

A workshop on journalistic strategies for looking at and writing about contemporary

paintings of the human figure. Practitioners and theorists of figurative painting;

controversies, partisans, and opponents. Includes field trips to museums and galleries

in New York City. WR, HU

* HSAR 4474b, Histories and Critiques of the Art Museum Tim Barringer

The art museum is an institution with an active ideological and social role, which

has a decisive impact on the formation of art historical knowledge. Urgent questions
in contemporary museology include: Can we decolonize the museum? How can
museums become more inclusive? Should collections be returned to communities

of origin? This course examines the recent literature on the history of art museums,
opening up theoretical and methodological as well as substantive and historical issues.
It also provides a broad survey of the development of the art museum from the French
Revolution to the present day. Issues under investigation include: the formation

of histories for art through the hanging of collections; questions of representation

of women, ethnic and cultural groups in museum collections; the definition and
promulgation of nationalism and ‘schools’ of art; the relationship between the art
museum and Modernism; contemporary artists and the museum gallery spaces and
the making of publics for art; the processes of acquisition, cataloguing and display

by institutions; the social and educational role of the art museum; the relationship
between art museums and colonialism; museums in the post-colonial world; museums
and race today. Permission of the instructor is required. HU

* HSAR 4476a, Energy Cultures of Modern Architecture Craig Buckley

It is estimated that the construction and operation of buildings accounts for nearly
40% of carbon emissions globally. If a radical decarbonization of architectural practice
stands as the discipline’s central challenge today, this calls not only for new solutions,
but for different engagement with architecture’s history. This discussion seminar
reinterprets histories of modern architecture through the concept of “energy cultures.”
An energy culture (Sheller, 2014; Szeemann and Diamanti, 2019) can be defined as the
specific assemblage of fuel, matter, practice, labor, and meaning that have informed
architecture’s conceptualization and construction. In contrast to approaches that stress
quantitative, technical, and instrumental approaches to energy accounting and energy
efficiency, this course looks at how different representations, concepts, and behaviors
emerged in response to historic shifts in energy production and consumption. The first
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portion of the course surveys a range of historical approaches to concepts of energy and
environmental justice within and adjacent to architecture. The bulk of the course then
turns to case studies, examining particular buildings and projects in order to develop
new interpretations and questions about these monuments based on an energy cultures
approach. HU

* HSAR 4477b / EALL 2050b / EAST 3204b / EVST 2205b / HUMS 1810b, The
Culture of Landscape in China Pauline Lin

An introduction to Chinese philosophical, poetic, and visual explorations of landscape

and the changing relationship between human beings and nature. Through texts,

archaeological materials, visual and material culture, and garden designs from the

2nd c. BCE to modern times, we learn about the Chinese conception of the world,

relationship to and experiences in nature, and shaping of the land through agriculture,

imperial parks, and garden designs. We conclude with contemporary environmental

issues confronting China, and how contemporary parks can help regenerate our

ecosystem. HU

* HSAR 4499a or b, The Senior Essay Staff

Preparation of a research paper (25-30 pages in length) on a topic of the student's
choice, under the direction of a qualified instructor, to be written in the fall or spring
term of the senior year. In order to enroll in HSAR 499, the student must submit a
project statement on the date that their course schedule is finalized during the term
that they plan to undertake the essay. The statement, which should include the essay
title and a brief description of the subject to be treated, must be signed by the student's
adviser and submitted to the DUS. All subsequent deadlines are also strict, including
for the project outline and bibliography, complete essay draft, and the final essay
itself. Failure to comply with any deadline will be penalized by a lower final grade, and
no late essay will be considered for a prize in the department. Senior essay workshops
meet periodically throughout the term and are also mandatory. Permission may be
given to write a two-term essay after consultation with the student's adviser and the
DUS. Only those who have begun to do advanced work in a given area and whose
project is considered to be of exceptional promise are eligible. The requirements for
the one-term senior essay apply to the two-term essay, except that the essay should

be 50-60 pages in length.



